Day 17. Lecture _ Function (I)
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@ Lesson Point

Typical Questions

. What does the student mean when he says ~?
. Why does the student say this?
. What does the professor imply by saying ~?

*  Why does the professor say ~?

ﬂprovide information

- Let's review some of the key terms.
- We should clarify some of the major concepts first.
- It's important to consider this before we move on.

- It might be a good idea to explore

To attract attention

- So, what do you think, surprising enough?

\—This should really capture your mind. 1




G draw participation from audience

- Anyone?
- So.. um... the next one should be?
- Anyone care to add to this?

- Maybe some of you could fill in the rest for us

To summarize
- So far, we've looked at...

- What this boils down to is

o
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@ Practice.

Passagel: History

[Note-Taking]

1. What is the lecture mainly about?

(A)
(B)
©
(D)

A renaissance period in European history
Economic resurgence in African-American society
Major developments in African-American arts and literature.

Factors that contributed most to jazz music and black theater

2



2. According to the professor, which of the following had the most significant influence on
the emergence of Harlem Renaissance?

(A)  Improved economic condition of African-Americans

(B) A higher rate of educated people in African-American society

(C) Increased public interest in African-American artists

(D)  Cultural pride and racial awareness among African-Americans

3. In the lecture, the professor discusses the characteristics of African-American art and
literature during the Harlem Renaissance. Indicate to which category each of the

following statements belongs.

YES NO
(A) There was a rise of primitivism in visual arts. (0]
(B) Real African-American people still couldn’t be subjects in paintings o
(C) African-American literature was characterized by sophistication, irony,
and symbolism. ©
(D) Many black authors promoted the beauty and the pride of being black. o

4. Why does the professor say this:

(A)  To emphasize what he said earlier about African-American culture
(B)  To prevent students from misunderstanding the word “renaissance”
(C)  To point out the original form of cultural renaissance

(D)  To make clear that the Harlem Renaissance was not really a time of rebirth

5. What does the professor mean when he says this:

(A) The two developments they are going to discuss are the only ones worth mentioning.
(B)  These four developments need to be condensed so they can all be examined in one class.
(C)  There's too much information about the four developments to discuss in only one class.

(D)  He would like to talk all day about why these four developments were unique.

1.C 2D 3. BRI 4.D 5.C
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Passage2: Biology
[Note-Taking]

1. What is the main topic of today’s lecture?

(A)  Factors that influence the growth and value of pearls
(B)  The process of manufacturing artificial pearls

(C)  The estimate of the future value of pearls

(D)  Changes in farming methods of pearls

2. How do mollusks develop pearls?

(A) By moving into new protective shells
(B) By secreting nacre to protect their body
(C) By dividing themselves into small pieces

(D) By eating nearby microscopic particles

3.  Why does the professor say this:
(A) To apologize for coughing during a lecture
(B)  To apologize for mentioning irrelevant information

(C) To apologize for giving away an answer to a question

(D)  To apologize for discussing something most people consider foul



4.

(A)
(B)
©
(D)

What does the professor mean when she says this:

She thinks that pearls are cheap.

She assumes that most people have a good idea of what pearls cost.
She feels pearls cost more than what they are actually worth.

She wants the prices to decrease so the pearl market will grow.

What does the professor mean when she says this:
Determining the cost of a pearl is more technical than just looking at these factors.
There are a number of discrepancies jewelry dealers should consider when distributing
pearls.
The smaller a pearl is, the more it costs.

There is a relative relationship between the quality of a pearl and the value.

Why does the professor mention pearl farming enterprises?

To indicate why the overall price of pearls has plummeted since the first part of the 20t
century

To reveal that, although an expensive option, there are alternatives to naturally-occurring
pearls

To confirm that Japan is the world leader in naturally-formed pearls

To show that people are helping to consolidate the value of pearls

LA 2.B 3.D 4.B 5D 6. A

@ Today's Review
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@ Day 17. Z9| Script

Practicel

Listen to part of a lecture in a history class.

P: Hello everyone and welcome to today’s lecture on a little bit of American history, the Harlem
Renaissance-meaning the rebirth of Harlem. Well, there’'s an economic renaissance happening
there now, but today we'll speak of a cultural renaissance, which happened mostly in the 1920s,
just between World War I and the Great Depression. Speaking of a cultural renaissance-African-
American culture, perhaps renaissance is the wrong word, since it means “rebirth” and African-
American culture wasn't reborn in Harlem as a copy of some older, original form.

The Harlem Renaissance included the birth of jazz music, the birth of serious black theater, the
rise of black-authored socio-critical literature, and the rise of African subjects, so-called
“primitivism” in the visual arts. We could talk all day about what makes these four developments
unigue in the history of African-American culture, but let"s focus a little on just two, the literary
and the visual arts. In literature, authors Nella Larsen and Zora Neale Hurston spoke out and
brought sophistication never before seen in published African-American literature. Intense irony
and symbolism also mark Larsen’s masterpieces, Quicksand and Passing. In the visual arts, the
direct representation of masks, dancing figures and other African images by artists, and real
African-American people in paintings were shocking to some people.

How did so much change in the 1920s? Well, did genius and courage suddenly appear in Harlem?
Or, did social, economic and cultural factors finally allow for this to happen and force this to
happen? Well, probably a bit of both. A number of factors stimulated a creative surge resulting in
the Harlem Renaissance. Racial pride was perhaps the single-most important factor fueling it. This
concept began with the writings of W.E.B. Du Bois, considered one of the leaders of the 20t
century black movement, and continued with the writer Alain Locke, who unlike Du Bois,
mentored young artists, most notably the predominant author Langston Hughes. Hughes, perhaps
more than any other figure, spread the ideas of cultural pride and racial consciousness while also
encouraging the black aesthetic. Also, boosting these developments were Pablo Picasso’s interest
in African themes and the fledgling jazz music genre. These helped bring black art and culture
into the American mainstream, creating a processional effect that inspired even more African-

American artists to have a hand in the Harlem Renaissance.
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Practice 2

Listen to part of a lecture in a biology class.

P: Would you hang a mollusk around your neck? The reason I'm asking is because today we are
going to be looking at pearls, which actually develop from secretions within mollusks. This
doesn’'t paint a very attractive picture of a pearl’s beginnings. But pearls are still synonymous
with romance and attraction in most people’s minds. Hmm... Although considered beautiful,
pearls have a not-so appealing origin, being formed in the slimy interior of mollusks when a
tiny... when even a microscopic particle accidentally slips inside the protective shell of a mollusk.
Reacting to this, the creature prevents irritation by covering the particle with a substance called
nacre, which can best be compared with umm... human mucous, you know the stuff your nose
secretes to protect the lungs from dust, bacteria, and viruses. [coughing] Ahem... Sorry for that
detail. In any case, nacre is secreted by the mantle, the outer layer of living mollusk tissue. This
nacre forms the shell that protects the animal from predators. However, when a particle enters
the shell, nacre forms little balls called pearls around the particle. This process is, of course, very
slow, taking years for the nacre to build up, solidify, and form a pearl.

Okay, as you know, pearls aren't cheap. Prices reflect size, roundness and luster, which is the
reflective quality of a pearl. The thinner the layers of nacre, the greater the luster. However,
most pearls lack luster, size, or roundness, or a combination of these qualities, and so aren’t cut
out for the ballroom or the dinner theater. And because most pearls are not round and flawless,
but are misshapen, deformed, poorly colored and badly blemished, a good quality pearl is
scarce and relatively expensive. It is this quality that is driving a whole industry to provide
pearls. Since only one in thousands of mollusks contain a pearl, and most pearls are useless,
our appetite for pearls is being satisfied by pearl farming enterprises. These businesses began
in Japan in the early 20th century and have spread to America, China, and the South Pacific,
which is famous for its big black pearls. Pearl farmers embed a grain of sand or a spherical
piece of shell into a mollusk, so every mollusk produces a pearl. The result? Because humans

are helping, pearl values have crashed.
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